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CLASS-VII
ONLINE CLASSES WORK PLAN (JANUARY WEEK-4)
ENGLISH
UNIT-5
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TOO MANY PROFESSORS

BY NORMAN HUNTER

The extract is taken from the Incredible Adventure of Professor Branestawn by Norman Hunter.
The story is about an absent —minded professor and his inventions, which land him, his
housekepperMrsFlittersnoop and sometimes his best friend, Colonel Dedshott, in trouble.

GLOSSARY:

1) Cannoned: rushed into

2) Wobbly: shaky

3) Pagwell: the town where the great professor lived
4) Larder:a cupboard used for storing food

5) Awkward: clumsy



The Too-Many Professors 3

Read about an i i who d a marvellous mixture that could
bring to life any picture to which it was applied.

“Lord, whatever can that awful smell be?” gasped Mrs Flittersnoop, coming out of
the kitchen, with a smudge of flour on her nose because she was making cakes. “Can’t
be the drains, they were cleaned only yesterday. Can’t be something gone bad, for |

turned out the larder? this very morning.”

“It’s the Professor I'm sure,” said Mrs Flittersnoop.

And it certainly was the Professor. But before
Mrs Flittersnoop had time to get to the door of
his ‘inventory’, out he burst with a little bottle
in one hand, a garden syringe in the other and
his clothes stained.

“Amazing!” he shouted, “Listen,” gasped the
Professor, getting his five pairs of spectacles so
mixed up that he could see four Mrs Flittersnoop,
all different sizes. He always wore at least five
pairs since they each had a special function. Some were just for reading and writing,
but others had a specific job, such as the pair of ‘look-at-you-over-the-top-of’ spectacles
and the pair to wear when looking for the others if they were lost. “The world will
resound with discovery! I never knew | was as clever as this.”

The Professor then uncorked the bottle and the simply awful smelling odour
immediately became so bad that Mrs Flittersnoop had to bury her nose in her apron.
“This liquid,” said the Professor with excitement, “will bring to life any picture to which
:is applied. Look at this.”

e drew the liquid up in the syringe and squirted it over a picture of some apples on

'e cover of a book. Nothing happened, except that the picture got wet.

‘ery good, Sir, I’'m sure,” said Mrs Flittersnoop, moving back into the kitchen. But the

>fessor dragged her back. D
| Ylarder a cupboard used for storing food

er the
“Heavens!” gasped the Professor. And he dashed aft

Just then there was a loud bang from the ‘invento
ixeen had been fiddling about trying to invent something and done an explosion

Wait,‘.‘ he shouted excitedly. “It takes time. Look!”
He pointed with a Quivering finger at the picture.

“Oo...er," said his housekeeper. The apples began
to swell up, the picture went all wobbly2. Green
smoke rose from the paper. The smell would have
got worse, only it couldn’t. Then suddenly, four
lovely rosy apples rolled out of the picture.

“Oh my!” exclaimed Mrs Flittersnoop.
Together, both of them munched the apples.
It was like eating an apple except for a rather
papery flavour.

~1t is rather a pity!” said the Professor, spraying a picture of a box of chocolates to life,
~that it costs more to make the liquid for doing this than it would cost to buy the things.’

~you don’t say!” said Mrs Flittersnoop, taking a handful of the chocolates.

“But,” said the Professor, “there are certain limitations to the power of the liquid.

The things it brings to life go back as they were when the liquid dries off.”

The Professor was now pulling out a book with a picture of a catin it. "Lit me try this,”
he said. “I don’t know yet whether it will work with animals and people.

He filled the syringe again, while Mrs Flittersnoop hid behind the door because most of
the Professor’s books were about wildish kinds of animals.

“Phiz-z-z-z-z,” went the spray. They waited, the paper bulged, the picture smoked and
the smell just as before. Then—"Meow ‘
the next minute the whole room was full of an elephant!

1”—out jumped the cat.

But goodness gracious,
‘Al 1” gasped the professor, struggling out of the waste-paper basket where the
“Amazing!” ga:

knocked him. Mrs Flittersnoop slammed the door and nfshed scream‘mg
e hat: hr:: sister Aggie’s in Lower Pagwell® without even stopping to wipe the
all the way
oy o“— - m:js:ut of the window and followed her, still meowing because the pirclure
[he cat Jump d it meowing and it didn’t seem to be able to stop. But most definitely
C ihow: the elephant squeezed its big self Zwosbly shaky « Pagwell the ‘wnw.:e,e
awkwa’r,dth:f:ernd‘ windows and followed her too. the great Professor lived » ‘awkward clumsy
throug!

1Y’ where one of the Professors aged

holding
elephant, dropping his glasses all over the place ands‘ L
his handkerchief hoping to be able to catch the. pes icture.
the wonderful liguid off it and make it go backinto 2P
Now the Professor was chasing the elephant who was with
running after the cat who seemed to want to caich P ister
Mrs Flittersnoop, who definitely did want to g0 t0 f‘E’ st
Aggie’s. When the elephant had come out of the P'C"U’e“
so suddenly, he'd upset the jar of the wonderful llr?uni a i
over the Professor’s photograph album. What 2 thing to do*
The liquid would make ALL things come to life!
Soon the Professor, out of breath, went back. The first thing he noticed was himself
opening the door to himself.
“Good zfternoon,” said the Professor, not recognizing himself.
“Don’t tzke it for 2 moment, the sun’s in my eyes,” said the other one of him.
The Professor was just wondering what the answer to that was when two more of
himself, one at sixteen and one at twenty-two, came out of the study, followed by three
of Mrs Flittersnoop in different hats of her sister Aggie’s and two of Colonel Dedshott.

"Heavens!” cried the Professor. He dashed up the stairs, nearly falling over three more
of himself aged eighteen months and cannoned> into another Mrs Flittersnoop at
fifteen, in fancy dress as Bo-peep. Feverishly he searched the rooms. Everywhere were
more and more of himself, at all ages and in all sorts of clothes, including one of him
very young with nothing on at all but a big smile.

Everywhere there were duplicates of various friends and relations. And they were all
saying the same things over and over again—repeating whatever they were saying
when the photograph was taken. “Don’t take it for 3 moment, the sun’s in my eyes,”
and “Had | better take my hat off first?” and “Hurry up and take it, | must go in and get
tea,” and “Smile into the...!I” and “Goo 800", But as they were 3| speaking together,

it began to get awful. Worst of all, there was half of a policeman who had got taken
in one of the photos, by mistake, and he kept hopping aboy

ton hi: ing i
a half sort of voice “Pass along p..” *s one leg saying in

“Terrible!" gasped the Professor, “supposi
Pposing |

Bet mixed up wi
all these come-to-life photos and forget which P with

onets really me>” | s‘cianm:ned rushed int0

instead. Out dashed the Professor, nearly in time to be hit by a piece of roof. But

i mmediately, a loud wowing from inside the house made him dash back. Thu:ee of him,
aged eighteen months, had fallen down the stairs together. A thing he had done himself
just after those particular photographs were taken.

S|

“ploof woo woo muffin plith a woogle,” shouted the out-of-focus hazy Mrs Flittersnoop,
rushing down the stairs. “Pass along p... Pass along p...,” cried the half policeman,
hopping along from the kitchen.
Then the doorbell rang and in came the “real Colonel Dedshott”.
“Hullo, Branestawm!” he said to one of the photo Professors aged twenty.
“Hold it perfectly still while you press the lever,” said the photo Professor, who had
been telling someone how to take the photo.
“Ha! Yes, of course,” said the Colonel, not understanding a bit of course, but thinking
the Professor was talking some of his professorish stuff which he wouldn’t have
understood anyway. “Been for a holiday? You're looking ten years younger.”

“Hold it perfectly still while you press the lever,” retorted the photo Professor, who
of course, looked very much more than ten years younger than the real Professor.
“Ploof woo woo muffin plith a woogle,” said the hazy Mrs Flittersnoop, bustling up.
“Goo, goo,” said the very young Professor, trying to climb up the Colonel's trousers.
“How will my uniform come out?” said one of the photo Colonels, clanking out the

dining room. “What’s this?” roared the real Colonel, catching sight of him. “Impostor!

That is not me at all, 'm me here,” he shouted and chased his photograph up the stairs.

“Wait till | catch you. Police!”

“Pass along please... Pass along p..." “Goo goo.” “Ploof woo woo muffin plith a woogle.”

It was more awful than ever. The real Professor dashed into the real Colonel and each
of them thought the other wasn’t him at all. All the while, they were explaining to each
other, three of the Mrs Flittersnoops changed hats, which probably made things no worse.
“Quick,” gasped the Professor after he had told the Colonel what had happened so
rapidly that the Colonel’s head was nearly as fuzzy. “Must get blotting-paper, dry the
liquid off the photos, then they will go back into the album.”

-




tle Professors were caught

Round the house they dashed, brandishing blotters. The lit s -
and blotted up quite easily; but Colonel Dedshott got away from h:r:':j:;:;eeeb::;::
and the Mrs Flittersnoop in fancy dress kept dodging the profeSS: r and Colo |Ers.
Round and round the house, up and down the stairs, the rea.l Probessi)rke 7ol ne
caught each other eight times. The half policeman was hopping about i ary
shouting at the top of his voice.

Some of the Professors had got hold of the blotting paper and were Jo"l"'ng ': the chase,
Then a window blew open and the draught from the open front door blew them all out
of it and down the road. Now the effect of the liquid was wearing off.

Out on the road were clouds of Professors and Mrs Flittersnoops. A real po“;_j’eman
stopped and gaped at the half policeman, who shouted “Pass along please ... for the
last time and then went zzzzzzzp back into the photograph he had come from, with the
Professor aged twenty.

“Hurray!” roared the Colonel. “Victory! The enemy is routed i

And so they were, for the sun had come out and quickly dried the wonderful liquid.
Soon the road was strewn with photographs which the Colonel and the Professor
carefully burned, making an awful smoke all over the place.

The Professor wrote a book about his wonderful liquid but nobody believed him. |
Norman [Honter |
e ‘

The extract is taken from the /ncredible Adventure of Professor Branestawm by Norman Hunter. The story is about
an absent-minded professor and his inventions, which Land him, his housekeeper Hrs Flittersnoop and sometimes his @ =

best friend, Colonel Dedshott, in trouble.

On the basis of your reading of the story, tick the most suitable option: (1x3=3)
1) The second thing that the Professor Branestawm brings to life is

a) Acat
b) Apples
c) Chocolates
d) An elephant

2) The confusion at the end of the story clears when

a) All the photographs are burned
b) The magic liquid dries up
c) Mrs. Flittersnoop comes back
d) Professor Branestawm’s book gets published

3) The second thing that Professor Branestawn brings to life
IS:
a) Acat




b) Apples
¢) Chocolates
d) An elephant

4) What started the confusion in the Professor’s house?

5) What was the one regret that the Professor had about his invention?

6) Think about one word each to describe Professor Branestawm, MrsFlittersnoop and
Colonel Dedshott. Give reasons for choosing the words.

7) The writer calls professor Branestawm’s laboratory his inventory. Check the dictionary to
see what the word ‘inventory’ means and then explain why the writer calls the laboratory
an ‘inventory’?

ACTIVITY:

If you had a small bottle of Professor Branestawm’s magic liquid, which one photograph
would you like to bring to life? Give reasons for your choice.
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VIDEO LINKS: https://www.youtube.com/watch?v=9SAGsw8VigY

https://www.youtube.com/watch?v=WXDvYKHn4xk
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MATHS

VISUALISING SOLID SHAPES
GENERAL OBJECTIVES
1.Students will be able to draw nets of 3 D shapes.
2.They will be able to draw oblique and isometric sketches.
3.They will be able to view different shapes by cutting or slicing.
Video Link:
https://www.bing.com/videos/search?view=detail&mid=6E743B23FD3CBE9B10876E74
3B23FD3CBE9B1087&q=videos+on+chapter-
+visualising+solid+shapes+animated+videos+class+7&shtp=GetUrl&shid=84b7502f -
9ca8-4bdf-bc8b-
twsAWezukdiktJ KQImW8agjR1%3D&form=VDSHOT&shth=0SH.eEY4%252F9UIQ9R
XO0udfSclQWQ

PLANE FIGURES: The circle, the square, the rectangle, the quadrilateral and the triangle are
examples of plane figures.

SOLID FIGURES:The cube, the cuboid, the sphere, the cylinder, the cone and the pyramid are
examples of solid shapes.

Plane figures are of two-dimensions (2-D) and the solid shapes are of three dimensions (3-D).

Oblique Sketches
An oblique sketch does not have proportional lengths.

Isometric Sketches
An isometric sketch is drawn on an isometric dot paper. In an isometric sketch of the solid, the
measurements are kept proportional.

Viewing Different Solutions of a Solid
(a) Cutting or Slicing
(b) Shadow Play

©A third way is to look at the shape from different angles; the front-view, the side-view and the
top-view.


https://www.bing.com/videos/search?view=detail&mid=6E743B23FD3CBE9B10876E743B23FD3CBE9B1087&q=videos+on+chapter-+visualising+solid+shapes+animated+videos+class+7&shtp=GetUrl&shid=84b7502f-9ca8-4bdf-bc8b-twsAWezukdiktJKQlmW8aqjRI%3D&form=VDSHOT&shth=OSH.eEY4%252F9UIQ9RX0udfSclQWQ
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Cube, cuboid, sphere, cylinder, cone and the pyramid are examples of solid shapes.

Cube Cuboid Sphere
—
—
i T
Cone Cylinder Pyramid

Plane figures are two-dimensional while solid shapes are three-dimensional.

The corners of solid shape are called its vertices, the line segments of its skeleton are its edges,
and its flat surfaces are its faces.

Vertex
Y

Vertex
e.4.

—Curved Face

—Edge

Face Flat “Curved
Cube Face Cone edge

Curved
edge

|
Flat face Curved
face

Cylinder

If F, E and V denote respectively the number of faces, edges and vertices of a polyhedron, then F
—E + V =2. This is called Euler’s Formula.



Name of Solid Number of Faces Number of Vertices Number of Edges
Cuboid 6 8 12
Cube 6 8 12
Cylinder 3 Nil 2
Cone 2 1 1
Sphere 1 Nil Nil
Triangular Pyramid 4 4 6

A net is a skeleton — outline of a solid that can be folded to make it.

e.q.

Cube

Pyramid

Cylinder

Cone



An oblique sketch does not have proportional lengths.

e.g.

P
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Oblique Sketch of Cuboid

An isometric sketch is drawn on a isometric dot paper. In an isometric sketch, the
measurements are kept proportional.
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Isometric Sketch of Cuboid
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We can view a three dimensional solid by different ways such as
(i) Slicing: When we give a ‘cut’ or ‘slice’, we get a plane face. This plane face is called a ‘Cross
— section’ and its boundary is a plane curve.

Slicing of a bread



(if) Shadowing: When a circular plate or cup is placed in the open and the sun at the noon, is just
right above it. Whereas, during evening, it is just left above it. We will see the shadows of a cup.

(1) (1)

(iii) Looking a solid from Different Angles: The front view and the top view which can provide
a lots of information about the shape observed. We can see three views (i.e. front view, side
view, and top view) of a house as follows:

WORKSHEET

Question 1.
The name of the solid shape is

(a) cone

(b) cylinder
(c) sphere
(d) cube

Question 2.
The name of the solid shape is

(a) cuboid
(b) cube

(c) pyramid
(d) cone



Question 3.
The name of the solid shape is

(@) cylinder
(b) cone

(c) sphere
(d) cube

Question 4.
The name of the solid shape is

(@) cube

(b) cylinder
(c) cone
(d) sphere

Question 5.
The name of the solid shape is

(a) cylinder
(b) cone

(c) cuboid
(d) sphere



Question 6.
The name of the solid shape is

(@) cylinder
(b) cone

(c) sphere
(d) pyramid

Question 7.

The number of vertices of a cube is
(2) 8

(b) 12

(c)6

(d)3

Question 8.

The number of edges of a cube is
@8

(b) 12

(c)6

(d)3

Question 9.

The number of faces of a cube is
@8

(b) 12

(c)6

(d)3

Question 10.
The number of vertices of the solid shape is




(a)1
(b) 2
(©)3
(d)4

Question 11.
The number of faces of the solid shape is

(a)1
(b) 2
(€3
(d) 4

Question 12.
The number of edges of the solid shape is

(a)1
(b) 2
(c)3
(d)6

Question 13.
The number of vertices of the solid shape is



(@9
(b) 4
(c)6
(d)8

Question 14,
The number of faces of the solid shape is

(a) 4
(b) 6
(©9
(d)8

Question 15.

Two cubes of edge length 2 cm are placed side by side. The length of the resulting cuboid is
(@2cm

(b) 4 cm

(c)1lcm

(d) none of these

Question 16.

What cross-section do you get when you give a horizontal cut to a die?
(a) Square

(b) Rectangle

(c) Triangle

(d) Circle



Question 17.

What cross-section do you get when you give a vertical cut to a brick?
(a) Square

(b) Rectangle

(c) Triangle

(d) Circle

Question 18.

What cross-section do you get when you give a vertical cut to a round apple?
(a) Circle

(b) Triangle

(c) Square

(d) Rectangle

Question 19.

What cross-section do you get when you give a horizontal cut to a round apple?
(@) Circle

(b) Square

(c) Rectangle

(d) Triangle

Question 20.

What cross-section do you get when you give a vertical cut to an ice-cream cone?
(a) Triangle

(b) Circle

(c) Rectangle

(d) Square

ACTIVITY:
1.Draw an isometric sketch of a cuboid of length 5 units , breadth 4 units and height 3 units.

2.To draw the net of cube and cuboid by paper folding method.



SCIENCE

CHAPTER -15LIGHT
Objectives:
e To understand the laws of Reflection
e To understand the different types of images
e To understand the formation of images by plane mirror

LIGHT
Does light travel in straight line?
o The path of light gets blocked when an object covers the source of light.
« This proves that light travels in a straight line.
Reflection
When light is incident on a certain surface, it either gets reflected or bounces back. Such surfaces
are really well polished and act like a mirror. The phenomenon of light bouncing off surfaces is
called reflection.
Laws of reflection
o Law of Reflection states that the angle of incidence i is always equal to the Angle of
reflection zr (zi=zr).
« The angle of incidence, angle of reflection and the normal all lie on the same plane

Incident Ray Reflected Ray

Images Plane Mirror

images are classified as real or virtual images.
o Areal image is formed by the actual convergence of light rays after reflection.
Real images can be viewed on a screen.
o A virtual image is the apparent convergence of diverging light rays after reflection.
Virtual images cannot be viewed on a screen.
e The image formed by a plane mirror is erect, virtual and is of the same size as the object.
The image is at the same distance behind the mirror as the object is in front of it.
Lateral inversion
« Animage formed by a plane mirror undergoes lateral inversion, i.e the right side of the
object appears as the left side in the image.
e That is why the word “AMBULANCE” is written backwards on ambulance vans so that
it appears in the correct order when viewed on a mirror.



Object

Image

Spherical mirrors
o A spherical mirror (or curved mirror) is a mirror which has the shape of a piece cut out of
a spherical surface. They are of 2 types: Concave and Convex.
e Concave mirror: If the outer surface of the curved mirror is painted and its inner surface is
a reflecting surface, then this type of spherical mirror is a concave mirror.
e Convex mirror:If the inner surface of the curved mirror is painted and its outer surface is a
reflecting surface, then this type of spherical mirror is a concave mirror.

CONCAVE MIRRORS AND CONVEX MIRRORS |

>—|ard surface Hard 5urfac>

Reflective surface Reflective surface
Concave mirror Convex mirror
ASSIGNMENT:

1. The Image formed by a plane mirror is

a) virtual, behind the mirror and enlarged

b) virtual, behind the mirror and of the same size as the object

c) real at the surface of the mirror and enlarged

d) Real, behind the mirror and of the same size as the object
2. Angle of incidence is equal to the angle of reflection

a) Always

b) Sometimes



¢) under special conditions
d) Never
3. A person is 1m in front of a plane mirror. He seems to be ------ metre away from his image
a) lmetre
b) 3 metre
C) 4 metre
d) 2 metre
4. We have seen that in the side mirror of a scooter or a car, the images of all the objects
appear---------- than the objects themselves. The---------- mirror is used as side mirror in
the vehicles.
a. Larger, concave mirror
b. smaller, concave mirror
c. larger, convex mirror
d. smaller, convex mirror
5. Differentiate between the following (3 points each)
a) Concave and convex mirror.
b) Real and virtual image.
6. Define
a) Mirror b) lens c) prism d) rainbow e) lateral inversion
7. Which mirror is used as rear views mirror and why?

ACTIVITY:
1. Find out the letters of English alphabet or any other language known to you in which the image
formed in a plane mirror appears exactly like the letter itself. Discuss your findings

2.. You are given three mirrors of different types. How will you identify each one of them?

SOCIAL STUDIES

Chapter — 9 Civics
Struggles for Equality

OBJECTIVE: To help the children understand the true meaning ofequality.To understand the
various problems faced bydifferent types of people.

VIDEO LINK : -
https://drive.google.com/file/d/ImL IWhb6pZIl C51jUnbNiit5ZyltdU7K/view?usp=sharing

» The Indian Constitution recognize all Indians are equal before the law such that no person is
discrimination against because of their religion, sex, caste, or whether rich or poor.


https://drive.google.com/file/d/1mL_IWb6pZlI_C5IjUnbNiit5ZyItdU7K/view?usp=sharing

 All adults in India have equal rights to vote during elections, and this ‘power over the ballot
box’ has been used by people to elect or replace their representatives for many years.

* However, the feeling of equality on the basis of ‘one vote one person’ in reality does not extend
to all. Poor people face negligence and these people do not get justice in matters of health,
education, etc.

* Domestic helpers, small farmers and many others are forced to work in hardships due to
poverty and shortage of resources.

* People also face inequality on grounds of religion, caste and gender in India.

* Struggles for Equality:

(1)

(i1)
(iii)
(iv)

Throughout the world, people are fighting for their rights and equality, trying to end
the discrimination which they face.

Women’s struggle and movements for equality was one such group fighting for
equality.

The Tawa Matsya Sangh in Madhya Pradesh is also an example of people coming
together to fight for an issue.

There are many other struggles such as those of beedi workers, fishfolk, agricultural
labourers, slum dwellers, etc. who have been fighting for equality and justice.

» Tawa Matsya Sangh (TMS):

(i)
(i)

(i)
(iv)

(v)

It is a federation of fisher worker’s cooperatives that fights for the rights of forest
dwellers who have been displaced from Satpura forest located in Madhya Pradesh.
With the beginning of the construction of Tawa Dam in 1958 till its completion in
1978, large parts of the forest and agricultural areas were submerged. Thus, the forest
dwellers had to suffer a setback as they earned very little.

To government gave rights for fishing in the Tawa reservoir but to only private
contractors in 1994.

When the contractors started exploiting the poor villagers, they came together to form
a union and set up an organization to protect their rights, which was called Tawa
Matsya Sangh.

Rallies and Chakka jam were organized time and again. In response, the government
granted fishing, rights to the villagers in 1996.

* The Indian Constitution as a Living Document:

(i)

(i)
(iii)

The foundation of all movements for justice and the inspiration for all the poetry and
songs on equality is the recognition that all people are equal.

Movements and struggle for equality in India promote equality.

Indian constitution is a living documents recognizing greater equality on existing and
other issues.



(iv) It guarantees dignity, self-respect and equality, all of which are required in a

democracy.
WORKSHEET
1. Why old Tehri town and many villages near that river were submerged? (D
2. Mention the benefits of dams. (3)
3. List the immediate drawbacks of the construction of dams. (3)
4. Name the state where Tawa Matsya Sangh was started. (D
5. What was the demand of Tawa Matsya Sangh? (3)
6. Why people are treated unequally in India? (3)
7. Who got the fishing right in the Tawa reservoir by the government? (1)
8. Enlist the tasks that were taken care by the TMS. (2)
9. How Indian Constitution justify rights to equality? (D
10.What is meant by the expression ‘power over the box’? (1)
11.What do you mean by “Constitution-the living document’? (D

Fill in the blanks with appropriate words.

1. All Indians are equal before ...............
2. Fullformof TMSiis ............. a federation of ...............
3. Tawa river joinsriver ............... in Hoshangabad.
4. Tawa dam began to be builtin ................ and ............. was completed in the year.
MCQ
What makes people of India equal?
(a) Religion
(b) Sex
(c) Vote

(d) None of these

Mainly the domestic workers have to face
(a) love of owner

(b) insult of owner

(c) respect of owner

(d) none of these

What is/are the reason/s of inequality?
(a) Poverty
(b) Religion



(c) Casteism
(d) All of the above

Thousands of people are displaced, what is the reason behind it?
(a) Foundation of dams

(b) Forest areas are declared sanctuaries for animals

(c) Both (a) and (b)

(d) None of the above

What is central to Indian Democracy?
(a) Equality

(b) Discrimination

(c) Both of these

(d) None of these

Match the contents of Column A with that of Column B.

Column A Column B
1. Constitution (a) Rallies, chakka jam etc.
2. Tehri Dam (b) Living document
3. Creative expressions (c) Poems, songs, paintings etc.
4. Protest (d) Uttarakhand
ACTIVITY:

Make a Booklet on Tawa Matsya Sangh and attach the images of your Booklet along with this
worksheet on MS TEAMS.
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